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AMEBIOAN IN8TITDTB OF AB0HITEOT6. 

Meeting of January 17, 1860. — After the reading of several 
interesting communications, favorable reports were banded in 
by the " Library Committee " and the "Committee on Diplo- 
mas." 

The committee on "Lectures " had been greatly disappointed 
in not being able to procure good pictorial illustrations ; other- 
wise they were fully prepared. 

A communication from the Board of Trustees upon the finan- 
cial condition of the Institute was read, showing that the ex- 
traordinary expenses incurred in fitting up the rooms, etc., had 
occasioned a slight deficit in the treasury, whereupon it was 
resolved that the total amount of the indebtedness of the Insti- 
~tute be assessed, pro rata, upon the city members. 

Upon motion, resolved that a committee of five be appointed 
by the chair with power to associate with themselves five or 
seven gentlemen, not members-of the Institute, for the purpose 
of establishing a library and academy for the education of 
architects. 

Committee appointed : James Renwick, jr. ; L. Eidlitz, J. W. 
Eitch, F. Diaper, Richard Upjohn. 

Upon motion, resolved that Alexander Harthill, publisher of 
" Architects and Mechanics' Journal," hereafter have a copy of 
the minutes furnished him by the secretary. 

Upon motion adjourned. 

By order 
Riohabd Mobbis Hunt, Secretary. 

At an extra meeting held January 17, 1860, the annual elec- 
tion of a Board of Trustees took place, when the following 
gentlemen were unanimously elected for the year 1860 : Richard 
Upjohn, John W. Ritch, Thomas U. Walter, Joseph 0. "Wells, 
Richard M. Hunt. 

Upon motion, resolved that J. 0. 'Wells and J. W. Ritch be 
appointed a committee on annual dinner, with power. 

Upon motion, resolved, that J. 0. Wells, J. W. Ritch, and 
Richard Upjohn, be appointed a committee on invitations. 

Upon motion, adjourned. 

By order 
Eiohakd M. Hunt, Secretary. 

Jfawp Corresflonto, Items, tit. 

Bomb, November 10, 1859. 
Dear Crayon : 

[The following letter is in continuation of a series of letters began 
in the Crayon in 1865, when published weekly — see the numbers for 
March 7th and April 18tb, 1855, the last one received being in the num- 
ber (monthly) for July, 1856. We supposed the writer — who signed 
himself T. p»»««*»»*»_to be the type of an enthusiastic American 
amateur, and one who was disposed to give an account of his expe- 
rience with " old masters " and picture-dealers in the city of Florence 
•with becoming modesty, and we therefore highly prized his corres- 
pondence. Not hearing from him for so long a time, we took it for 
granted that he was dead. It seems, however, that he is still living, 
and that the cause of his silence is a change of views in respect to 
art, which change is accounted for in the letter below, over his 
signature in full.] 

I had consoled myself with the hope of being forgotten by 
you, as, truth to say, since my last letter, a great change has 



occurred in my opinions, especially in respect to the strange 
infatuation which once beset me with regard to old-pictnre- 
mongry ; I would have gladly hidden ray mortification, at the 
double folly of which I have been guilty : first, in meddling 
with it at all, and next, in exposing my weakness by my letters 
to the Crayon. An artist friend here, however, informs me 
that you have made many earnest inquiries of him, as to what 
had become of me ; and has succeeded in persuading me that 
the surest means of relief to my mind from the annoyance 
which the publication of my previous letters occasioned, would 
be, frankly to confess the whole truth. Moreover, I am con- 
vinced that I am by no means a solitary instance, among my 
countrymen abroad, of similar indiscretion, except in so far as 
I may have exposed myself to public ridicule; in which I can 
now join as heartily as any. So, taking it for granted that you 
mean what you say, in expressing a desire to know the issue of 
my old-master mania — and further, what 1 have been about 
these past two years and more — I will frankly tell you; at all 
events I hope thereby to redeem myself in the estimation of 
many of my old friends at home, and probable amnse, if not 
profitably enlighten, many of your readers who may some day 
come this way. 

In my last, I informed you of my introduction to an exten- 
sive old picture manufactory at Florence, the proprietor of 
which had, through my influence, not only succeeded in dispos- 
ing of a large landscape by Salvator Rosa, and a holy family by 
Raphael, but of many other works attributed to distinguished 
names among the old masters. At that time I was weak 
enough to suppose it a disinterested compliment on his part ; 
but my eyes were unexpectedly opened to my error, not only in 
regard to this man, but also, I have become convinced of it, the 
unblushing knavery of his whole class. There may be excep- 
tions ; but if there are, I have not yet met with one. That I 
am actuated by no vindictive motives, or irritated thereto by 
personal wrong or ill-feeling, in the exposure of the facts which 
have come to my knowledge in relation to these two pictures, I 
leave you to judge. 

In the first place, the Salvator Rosa was an old and dilapi- 
dated landscape by some coarse imitator (hence the deception 
in the matter of the canvas on which it was painted). It 
was cut down to suit the order which induced its getting up. 
Almost the whole of it was repainted by a young landscape- 
painter (who was hard-up) in two days for five dollars, he 
finding his own colors — and copying the figures, which he 
added, from the well-known etchings of Salvator Rosa — proofs 
from which were exhibited with the picture as evidences of 
its authenticity. The picture cost the dealer originally four 
pauls (about forty cents) ; a new strainer and relining, twelve 
pauls ; to five dollars paid for repainting, add four pauls' worth 
of varnish, and eight dollars for cutting down and regilding an 
old frame, and you have a sum total of fifteen dollars as the 
prime cost of the picture to the dealer. It may be true that 
there were besides some out-door and sub-rosa commissions to 
be paid ; but the fellow made a clear fifty dollars, and hum- 
bugged our friend of the Fifth Avenue a good deal more than 
he did me. The present possessor, doubtless, shows his treasure 
to his friends with commendable pride ; but I hope he keeps 
the price he paid for it a secret. He should be on his guard, 
lest some knowing one may take him in. The value of a 
genuine picture by Salvator Rosa, of the dimensions of the one 
he has secured, would scarcely be worth less than some two or 
three thousand pounds sterling any where in Europe; 



